TAP CHi KHOA HOC VA CONG NGHE JOURNAL OF SCIENCE AND TECHNOLOGY
TRUGNG DAI HOC HUNG VUONG HUNG VUONG UNIVERSITY

Tap 21,56 4 (2020): 81-86 Vol. 21, No. 4 (2020): 81-86

18 5|3§3!1953 Email: tapchikhoahoc@hvu.edu.vn Website: www.hvu.edu.vn

CHOIR SINGING IN NEW GENERAL EDUCATION CURRICULUM

Cao Hong Phuong'*, Pham Thi Loc?, Vu Nhat Thang?

'Phu Tho Provincial Literature and Arts Association, Phu Tho, Vietnam
2Faculty of Arts and Sports, Hung Vuong University, Phu Tho, Vietnam
*Faculty of Musicology, Composition and Conducting,
Vietnam National Academy of Music, Hanoi, Vietnam

Received: 01 November 2020; Revised: 23 December 2020; Accepted: 25 December 2020

Abstract

hoir in the new general education curriculum is a subject that provides students with the skills of singing

along in order to practice disciplines for collective activities. However, in recent years, the choir training
program - an important step in choral singing has not really been focused. The paper presents measures to
improve the content in choir teaching for music general students.
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1. Introduction

Figure 1. Music Director Cao Hong Phuong directed Hung Vuong University Choir - Commander
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The choir has been considered the
pinnacle of music, and it is the genre of
music that involves people with good vocals.
In the content of the new general education
curriculum, choir was approved by The
Ministry of Education and Training to
incorporate into school programs from grade
tento grade twelve. Thisisexactly achallenge
and opportunity for music teachers to reveal
themselves in pitch singing in music training.
From the above content, the article shows the
art and the development of chord singing for
teachers and students to understand better of
this art form. Therefore, the results provide
contents necessary for training program in
music pedagogical training.

2. Contents

2.1. Choir concepts

In the re-construction of classical antiquity,
“choir” was defined as three different
phenomena, but with each associated with the
others, namely: (1) a group of people singing,
(2) the music performed by the group, and (3)
the place in which the group performed the
music [1]. Choir in English comes originally
from “choeur” in French, respectively. It is
also occasionally found in literature in German
and comes from “chor”. These definitions are
still widely used and accepted, and they have
been complemented so as to include notions of
performance, audience, and sound. Naturally,
choral music-making is an emblem, or a
signification, for participation, community, and
the creation of meaning.

82

All terms of describing “choral singing”
are situated in national local languages,
culturals and socio-historical locations.
In many countries, Chord and singing in a
group may have different, yet something
overlaying connotations, depend on the
situations. Beside the one-backup singing
that had been popular as signifying a process
of stabilizing local community, choir with
backing vocals has been performed by folk
singers.

In fact, the confusion between the choir
and the singing in a group is actually clear-
cut:

+ Singing in a group is a style of music
performance that just required by the number
of singers or vocals. This singing type has
been commonly using in association articles
and school activities with Nation - homeland
songs, also used as musical symbols
in political and religious rituals. Since
the atmosphere lighting are particularly
admired, singing in a group does not exalt
the harmonies of vocals, medodies and
pitches. Every one of singers can sing with
their natural voices without actually losing
any value in the process.

+Choirsinging have many strictly required
with the aspects of “voicing,” “sounding,” and
“visualizing”. The practitioners have always
been handled in situations of contemporary
choral music-making with new questions
concerning, for example, musical quality,
artistic identity, gender positions, economic
status and performance practices. Choir
singing contents communicate meanings and
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dramatic moments of the composers to the
audients.

2.2. Teaching choir singing in the new
general education curriculum

Music is a very special art, respects the
objective of real life by the spirit of the
voices. Making a music process required by
an idyllic musician - driven with art parts
from composer -> practicing -> performance.
In the education curriculum, act - presenting
subjects are invariably invested costly,
elaborate more than methodological
subjects. The addition of choir music content
to the new general education curriculum
and the innovation music training are
a neccessary reforms to meet general
education qualifications and social practices.
“Choir” could be used as an approach to train
the studies to improve the skills of vocal,
playing music istruments, music - reading,
conducting, ... To making a choir concert,
pointing out three central relationships for
further studies: (i) the individual singers and
their use of singing, (ii) singer-conductor
and singer-singer interactions, and (iii) the
choir-audience relationship is very important
[2]. In many researchs, the process can be
described such as: Choosing the composer,
insolation vocals, practing, music tranplant,
mic-stage and performance.

2.2.1 Practice and training
a) Vocal:

Choir includes many types: Men choir,
women choir and complex choir (include
to men voice, women voice and children

voice). For the most part, general students
in this age have cracking - voices that can be
handily trained. The first major music basis
for students is important to avoid the uneven
back-up sing and the out-tune harmonies. In
addition, training reading and listening skill
in music is first step for students to infiltrate
the performance art. Next to, temperament for the
tendency for student’s vocal by a cappella singng. The
points of aiming when singing a cappella
at staying in tune: this inevitably produces
a pitch drift, which is seen as undesirable.
Implications of this paradox, and that need
for further education and research. Training
backing vocals in choir for students, from
highest to lowest in vocal range :

- High women vocal (Soprano) is called
S.

- Low women vocal (Alto) is called A.
- High men vocal (Tenor) is called T.

- Low women vocal (Basse) is called B.
* Sample (Pitch note) [3]:

Pitch note for natural voice needs to be
aimed to hire from cut-throat and stiff jaw
singing: Take a deep breath before singing
each note; Keeping the volume at a moderate
level; Keeping exactly pitch and rhythm of
each note; Spliting words out clearly.

To practing pitch note keeping for each
lession, the article designs 5 sample pitchs.
Try to play a three- or four-note melody for
each pitch on the piano and ask students to
sing it back on a neutral syllable such as “la”
or “loo.”
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A great way to develop this skill begins
by singing a familiar song several times
in a row. In simpler terms, it is suggested
to choose a patch from your concert and
instruct students to perform specified words,
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notes, or measures “internally”. For ease of
student access, revolutionary or symphony
music songs are regarded as one of the main
examples of student contexts were stable
bases for choir singing.
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Figure 2. Choose a patch from Beethoven’s “Voices of Spring (Spring Sonata)”
to train for students in chord singing

b) Concertmaster in choir:

The choir leader (concertmaster) interacts
with the choir, which is in turn built up of
inter-individual and intra-individual micro-
interactions between the voices and between
individuals. The choir leader can be chosed
by many characters [4]:

- The “traditional” pattern of the choir
leader as the subject with the objective of
delivering a personal musical expression.

- The choir leader as a subject working
on diminishing and dissolving his/her own
influence, with the objective of a collective
musical expression.

- The choir itself as a subject, with the
objective of achieving social change through
music.

c) Choral singers structures:

One such skill might be seen as the ability
and will of conductors and singers to question
and transform power relations inherent in
the situations of choral music practice and
performance. Our research points to the
necessity of developing new structures by
aspects, for example, (i) engaging singers
in verbal dialogue, (ii) teaching singers

what it means to think like a musician,
(iii) connecting musical material to the
singers’ lives, and (iv) using choral placing
for changing power balance. Positioning
singers as one instrument implies an act of
subordination where power over emotions,
bodies and voices is given to the conductor,
as inspiration for empowering singers. For
example, the work on Schubert’s Mass in
G with a high school choir, the focus on
intra-musical factors and artistic quality
may interact with an awareness of power
structures as well as the traditional roles of
singers and conductors [6].

3. Conclusions

Form a pedagogical point of view,
teaching choir in the new general education
curriculum is a suitable area for studies
from different perspectives, specially for
general students. A training program for
choir teaching in elementary schools needs
to be gradually contructed in the near future.
Along with diversified approaches, education
planners need to plan for further education
and research to refine music comprehensive
program.
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NGHE THUAT HAT HOP XUGNG
TRONG CHUGNG TRINH GIAO DUC AM NHAC PHO THONG MOI HIEN NAY

Cao Hong Phwong', Pham Thi Lc?, Vii Nhat Thing®
YHoi lién hiép Vian hoc Nghé thudt tinh Phii Tho, Phii Tho
’Khoa Nghé thudt va Thé duc thé thao, Truong Pai hoc Hung Vuong, Phu Tho
*Khoa Sdng tdc - Chi huy - Am nhac hoc, Hoc vién Am nhac Quéc gia Viét Nam, Ha Noi
Tém tit

op xudng trong chuong trinh giao duc phd thong mai 1a mot mén hoc gitp cho hoc sinh ¢6 nhiing ki ning
hat dong thanh dé rén luyén tinh ky ludt cho cac hoat dong tap thé. Tuy nhién, trong nhidu nim gan day,
chuong trinh dao tao hop xudng - mdt budc quan trong cho rén luyén hat hgp xuéng chua dugce thuc sy chu
trong. Bai bio budc diu dua ra nhitng giai phap dé cai thién chat luong noi dung hat hop xudng trong chuong

tinh day cho hoc sinh ph thong.

Tir khoa: Hat hop xwéng, chiong trinh gido duc phé théng moi.
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